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now that 1880 and 1923, in their industrial 
They are 
\mer- 


what 


rt design, are painfully alike 


i; t 


| be th requirements or possibilities—who say even 
i 
ke, 
i willing to ignore all other advance 


ca has made and expect to see only 
Clacc £ may be called simultaneous progress, an 

~~ — even, rounded growth on all sides, which 
nature itself does not attain except under 
| artificial conditions. The Museum does 
F not hold with these, for, unlike them, thi 
Museum has seen far in the distance the 
approaching crest of a prodigious wave of 
: general interest in industrial art. Acting 
MDers F upon careful observation the Museum has 


eRe eae 





19 § for close to two decades concerned itself 
ontn with the needs of art in industry and of 
ep art in trade, its efforts in that direction 
nOFT functional form in the establish- 
nS of service departments for manu- 
/elma facturers, designers, and_ salespeople. 
i These phases of its educational work have 
s become recognized as effective public ser- 
e and are so regarded by the industries 
trades which in considerable number 
ve found assistance here. 

Museum usefulness to the manufacturer 

is broadcasted in the winds of commer 
K | and along the crowded channels of sal 
re and purchase. It is impossible to set down 

concretely the results there achiev 


However, as an indication of the work wit] 
nanufacturers and designers there | 
; een gathered together in recent years 
mited number of examples of designs in 
various types of material and execution 
which Museum sources have been used t 
vantage for commercial purposes In 


h exhibitions, of which there have been 


| arepresentative showing, although it has 
: never been the intention to make the re 
rd all-inclusive. The best things avail- 
able at the time of the exhibition wer 
shown. 

The Trustees now feel that the thesis | 
een amply demonstrated and that the 
most casual observer has had brought to 
him full proof of the value of Museun 
sources in current design and mat 


Ihe time has come, therefore, to remove 
the original restriction which required that 
i illentries in these annual exhibitions must 


We the Ir design to study ol the collec tions 
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limiting entrance conditions, which n 
restrict oODjectS Shown to certain regions or 
require space rental fees, have often denied 
worthy products their chance to appear in 
1 public exhibition Thus, while extending 
to manul Irers and designers niqui 
opportunity in the history of applied arts 
in America, the Museum itself has at 
equally unique opportunity in being abl 


to prese nt 


the arts of artistic manufacture This 
idvantage wil enhanced from vear t 
vear; as each season’s work shows pros 
ress In design bevond that of its predex 

sors, the Museum will be able to offer for 
study by other agencies interested in the 
field, not to mention the publ t large 

distinct record of advance. Inthis w WV 
shall have occasion to add each vear a fres!] 


chapter to the history of 
trial art Rr, B 
AN 


EXHIBITION OF ETCHINGS 


On the fourteenth of January there will 
be opened in the Print Galleries an exh 
bition of etchings, selected and arranged 


to show some of the more important phases 

through which the art has passed during 
the last four centuries 

Many ol 

companied by descriptiv: 
I 


the prints exhil 


an attempt has been made to tell something 
about the development of etching both as 


an artistic medium and as a graphic pro 


cess In the floor cases are shown a 


num 


ber of books containing etched illustra 


tions, as well as some of the more impor 
tant treatises about etching 
In the north print 


etchings (including 


gall rV a 


group ol 
a handful of facsimiles 
of especially rare and important items) has 
been arranged to show the development of 


etching from its first beginnings at Augs 


burg shortly after 1500 down to the time 
when thorough technical command over 


the process had been achieved, a time tha 
for purposes of convenience has been taken 
Rembrandt 
time and the 
been divided 


as coinciding with the life of 
The etchings between that 


end of the last century hav 
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Into two groups which are separately show 


and south print galleries 


groups 1s composed ol print 
the critics hay 


by men in whose work 


seeing an endeavor t 
ore specific an 


medium: t] 


bring out and utilize the n 
] 


other 1s made up of th 


work of men wh 


Ithough frequently possessed of remark 
ble technical skill, have regarded etching | 


means of producing many orig. 
inals of the one design than as a definit 
rules and regulations 


practice \ 


similar division ma De noticed in the his- 


lor gor 


somewhat 


r-color painting, in which th 


Irom the rest 


apart 


ng regarded the me- 


tements 
For a long time there has been discussior 


mong critics and amateurs about what 


, 
ns eS id etchin There ar 
man eminen hers whose work 
} ‘ ] + Ls nA 
praised Hpecause It 1s OOd CICNINg, al 


many extraordinary draughtsmen_ whos 


hings at sal not to be 


‘sood.”’— This 


Critics talk about 


method 


etching quality that the 


Is composed of many things: the 


of drawing; the method of printing, in 
which care is exercised in the disposition 
of the thin laver of ink upon the surface of 

e plate when it is being printed—good 
etchings are very rarely wiped dry: th 
choice Of paper; ¢ et \bove a 
things the drawing 1s supposed to be dif- 


ferent in quality from that in a pen draw- 
a nervousness which man 
felt But 


to understand what 


ing, to exhibit 


} 


lraughtsmen have never 


really the only way 
this elusive and debatable quality is is to 
examples which are admitted 


tO possess it Many 


see a group ol 


people even after 


having seen it fail to recognize it the next 
tim nd among the knowing they. art 
said to ‘‘have no eve One remembers 1n 


youth to have heard a great authority 
say that they might be 


not good etchings and 


else 


whatever 
(sovas prints Were 
as artistic etchings. 


should not be counted 


All the world knows that Whistler was a 
very great etcher, but it is to be noted 
that the partisans of draughtsmanship 


the su 
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rarely refer to his prowess. These two media, and were set down in one or th 
may stand as typifying the two great other of two columns. When these col- 
groups. umns were rearranged in chronological 

Doubtless it is an academic discussion, order, the following interesting facts ap 
but there can be no question about the peared: the men who were interested in 
amount of heat that it has generated, or what is today generally recognized 
the success that it has meant tothe makers etching quality were all of either th 


It would seem to an 
glad of 
drawing, 


of ~ £OK d’’ etchings. 
unprejudiced onlooker, who is 
either fine 
although he likes when possible to 


a good etching or a 


get them 


combined on the same sheet of paper, that 
the discussion has arisen in large part 
because of a failure or defect in the vocabu- 
lary. The word ‘etching’? means both 
process and picture, so that when a person 


one doesn’t know savs that such and such 


1 print which one hasn’t seen is a “‘ good 

etching one is utterly unable to tell whether 
an example of draughts- 
manship or as an exhibition of its maker’s 


skill in some approved method of manipu- 


he refers to 1t as 


lating process. Authors might have faced 
this difficulty also had they not long ago 
amended their vocabulary so that “‘writ- 
ing’ and “handwriting” now refer to two 


quite different things and the statement 
that a man writes well carries no implica 


tion about his penmanship. The admirers 
calligraphy in writing and of a 
technical skill in etching 


certain 
being interested 


in the how rather than in the what of 
the statements that are made, are perfectly) 
justified in their preferences, but so also 


are the people who are primarily interested 


in the what rather than the how of thi 
same statements. The dispute between 
them is peculiarly footless because the 
issue between them is not, as it 1s usually 


considered to be, of right or wrong, of good 
or bad taste, but between two fundamen- 
tally different temperaments of the same 
kinds that are observable in men’s attitudes 
towards matters of and 
ordinary life. 

The line between the two great groups of 
etchers 1s obviously often difficult to draw, 
but there can be no doubt that in a general 
way the division has to be recognized. In 
selecting the prints for this exhibition and 
classifying them, the etchers’ names were 
taken from a general alphabetical list of 
artists who had worked in all the graphic 


dre »S 


conduct in 


seventeenth or the nineteenth century, and 
with few exceptions fell into two groups of 
immediate contemporari the first ol 


which was composed of Rembrandt and 
the other Dutchmen of his time nd the 
second of the French and English etcher 
of the revival of etching in tl ixth and 
seventh decades of the last tur nd 
ir ir immediate followers Phe list of met 
who made etchings which, to maki bull 
are not etchings, contained names from 
every period since 1600, and unlike the 
other list contained the name of only on 
Dutchman and of no Englishman since th 
early vears of the last centur' lo make 
up for this it showed many Ital 


Spaniard, and a group of Frenchmen who 


fame is based upon their paintings and not 
upon their etchings On the list of thos 
who sought for what tl ritics | Ile 
etching quality there appear vo men 
Ol great renown as painters <embrandt 
and \W histh Q)n thi ther list peal 
Ribera, Rubens, Van D\ Claude. W 


teau Plena d, Hogarth, Tiepolo, Can 
letto, Gova, C 

Manet, and 
the men on the fi 


CTOIX, 


arge amount of etched Wor! mo 


| ek ame | er 
on the second tis I | nel 


le men 


rhe rs of 


Vast nun 


Piranes!) or compara 


them only one or two apie Phe mo 


interesting of all the comparisons that 
be made between the two lists 1s that wl 


one is principally composed of D 


and artists who had 
Dutch influ 


tirely 


nce, the other 
composed 
strong 


had been 


painting 


One might go furth 


ot other compari 
is interested will dot 


sons 


no need of doing it here 








LROPO!] 

















TAN 





of the queen’s beds have been until 
now; it 1s what is called ‘A la duchesse.’” 
lhe four-posted type mentioned by the 

ike is described as “4 quatre quenouilles,” 
which implies that its four posts extended 
upward and formed supports to the can- 
py. Itis, indeed, but a simple evolution 
from the Jit a quatre quenouilles, which was 
for many years the prevailing type, to the 
la duchesse, all that is necessary being 
to cut down the posts of the bed, and t 
upport the ciel by chains from the ceiling 


Ihe famous bed of Marie Antoinette at 
Fontainebleau is @ la duchesse, and, it 
interesting to know, was valued at 131,820 
livres We may wonder at the elaboration 
of these princely beds and at the vast 
amounts of money expended on them, but 
if we remember that at this period the 
bed was seen by many of those who cam 
to pay official calls on its owner, the matter 
becomes more comprehensibk lhe bed- 


} 


chamber was t 


hus also a reception room 
nd any expenditure for sumptuousness was 
justified by the impression it would make 
on the visitors. Hence, the magnificence 
to which the bed at this period attained. 

The bed presented to the Museum 1s 


richly carved and gilded Its dosster or 


head-board is composed of two fluted Ionic 
pilasters with garlands of flowers hang- 


ing between the volutes, and supporting a 


deli lv carved entablature, crowned by 
i vase of flowers. Finials in the form of 
fir-cones terminate the pilasters and alse 
the vase-bearing Ionic columns which form 


the posts at the foot ol the bed. The ctel 


the dome itself 


ait 
=) 


is rectangular in p 
is elliptical, and the triangular corners 
thus left in the horizontal surface of the 
1el are painted gray and decorated with 


carved and gilded quivers of arrows, and 


sprays of myrtle and of laurel | 


Caves. [he 
cornice enframing the ciel is gilded and 
ornamented with acanthus leaves and guil- 
loche. Over the centers of the three sides 
his cornice are wreaths of roses flanked 
DY sprays of oak and laurel leaves com- 
bined with poppies (the symbol of sleep). 
Indeed, the presence of the poppy in com- 
bination with roses, anemones, and other 
flowers throughout the tapestry hangings, 
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issures tl upant of the bed o 
turbed slumber, while 1 nedallio 
ng the wall tapesti b tl 
find a c flapp ts win nd 
Our sleeper, having enj 1 his 1 
leep, shall be awakened in due tu 
I he rt re mi fern I 
tapestry valan I one third 
period oOo} the bed lhe W | | I 
the bedspread, the panel of the 
and the lining of the re all of 
ot the peri el Wi ri 
desiens 
| { this ' 
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lhrough the generosity of ( arle 
art Smith, the Museum owns \ 
markable collection of Japang ( 
consisting of the pores nN and por 
varieties decorated under the glaz 
and white or with gold d enamel 


the different varieties known 
Nabeshima, 
collection was brought 
preal 
ics and the 
Arts 
the 


Kutani, Sat 


collector o 


ley, a 


author of Japan, Its | 


only available 
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collection bought | Charles Stewart 
Smith was the first of three collections 
brought together by Brinkley at time 
when beautiful specimens were to be h; 

fairly easily and before the great craze for 


Japanese art had begun in Europ: 
ley formed after that two other co 
the first he 
by fire in 
which hi 
ciated in Japan 


sold, the second was des 
Thes« 


ive alwa\ 5 pb 


1900 KINGS OF pr 


een highly 

wh 
had 
day of glory in Western countries; n¢ 
in the early part of this century but 
eighteenth century 
the colored Imari and the 
decorated in color, called 


and many ol 


very decorative and charming 


and even before 
dainty) 
Kakie 
France “Le vieux Japon’’ were much s 


4 


ttery, 


appre- 


h are 


that, 
\rita 


or in 
igh 


TROPOLITAN 


1; on <¢ ees that thi Who <¢ mr 
perior 1 e must wear an air of bor 
ad t whe | p ese potter S tactless 
mentioned; however, as those same peoy 
( ral | e to be told whether a ert; 
piece 1s Chinese or Japanese before t] 
disgust t es 1 1, We need not ft; 
their disapproval so very seriously | 
Chinese them es seem ni Oo ht 
hared their d ( or tl mad 
K’ang Hsi period very b nd vé 
highl pp ed porcelau ned fr 
the Japanese k emon s this w 
done in M nd Cl O por 
celain « I 1 in tl { lapane 
mari, Which ts often s rd to distinguls 
m the original that in many museums tl 
two kinds are thoroughly mixe 
Our Imiration for the rich-color 
lal | of Kutani ware with brilli 
rlazes On creamy paste cet needs 
XCus | here is ly the min lv oy 
lecorated modern Satsut v] s hi 
o defend, and unfor 
he ware wl Wi oft 1 repr 
sented in refined he In Japan th 
ind is hardly ever seen except in the shop 
Which cater to tourts 
Ihe Brinkley Collection of Japanes 
pottel mi t yt harl Stew- 
rt Smit! ( or a long time ont 
the prides of our M t is therefor 
particular oratifving tl through t 
t of Mrs. V. Everit Ma Muset 
has now come into the possession of 
second collection of about equal merit bt 
different enough in composition and de 
tail to complete tl series and fill th 


1806 the 
ykkohama, 


collection of B. James of \Y 


and contained 


many famous pieces. This was lent to 
he Museum for a number of vears, then 
lor lack OT space stored aWa\ til now Mrs 
Macy has generously decided to give it t 
the public. One of the most interesting 
features of the collection is the Bizen pot- 
tery, about twenty-three of the finest 
pieces known, once the pride of th 
James Collection; tl can now be see! 
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Qn November 1, 1 E \ ki * 0 


, oe d’Artois, brother of Lo XVI ame into permal { nst { ( 
» Mrs eahes | 


t possession of Bagatelle. Thelittlechateau  W 
tt Was 1N a State Of semi-ruin, tor dur 
esting , , ' 
, preceding twent ears Mme. la Marqui panels, w wel 
Ole | j 1 . 
oh i de Monconseil, who held it nder | framed paintin 


finest | f : : 
€ irom Louis oe had repeatedly withou Ry 
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lesign. Evidently the last finishing pro- 
Perhaps the little 
supports which connect the handles with 


cess Was never applied. 


the body of the vase were likewise origi- 
nally intended to be removed, though they 
ave been left on other examples also 
where the surface appears to be smoother.® 
\ charming feature of our vase Is the little 
panel with Nymphs tn low relief (see below 
above one of the 


mounted on a pilaster, 


handles. The composition—three girls ad- 
vancing, each taking hold of another’s gar- 
ment——1s again a familiar one and occurs 
nm many contemporary monuments.’ It 
votive reliefs 


from Greek 


the fourth century B. C., such as the de- 


s taken directly 


lightful one from Eleusis on which the pip- 


ng Pan also appears’—a striking instance 
how close Neo-Attic borrowing from 
] 4 . 
arlier sources sometimes was. The de- 
vice of mounting a tablet on a pilaster o 
wr ] th, ] r ralaat th rer L 
curs also on the [karios relief in the British 
Museum,® where we see erected a panel 
vith a Victory driving a chariot; “‘doubt- 
less votive tablet to commemorate 
nariol Ory | would be futile to 
( Be ( 1 \\ 
Gus 1’A Rome, II, pl. 64 


ii] 
lil { 

', + 

( 4 
SN Vil 

Loewy, Neuattische Kunst, fig. 24 

( H.S British M ( 

> No. 2190, p. 242. S I 


seek tor our tablet a special significance; 
for it certainly serves well the purpose for 
which it was obviously intended, that of an 
effective space filler. 

lhe fig tree occupying the corresponding 
space on the other side ts of the decorative, 
conventionalized type prevalent on Neo- 
\ttic reliefs and borrowed from fifth-cen- 
tury rather than from the more naturalistic 
later models. 

Large marble vases wit 
reliefs must 
Roman times, for a great 


1 ornamental 
have been very popular in 
number have 
Examples particularly close to 
ours are in the Museum of the Capitol" 
and in the Vatican." The most famous 
are the three signed examples—the am- 
louvre, the rhy- 


survived.! 


Sosibios in the 


phora by 
ton by Pontios in the Capitoline Museum, 
: the krater by Salpion in Naples! 

which have formed the starting-point for 
the archaeological study of such monu- 
ments \rtisticalls 
edly ranks as one of the finest known, and 


our example undoubt- 


demonstrates once again the high level 
ittained during the early Roman Empire in 


he decorative field 
\ )» 
\y \ \ kk 
| h, Réper Ss. passim 
| (;usn > 28 ' Ron 1] 
pl. 64; III, pl. 125 
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the Library. The smallest number was 
x the attendance on the first Sunday; 
the largest number was 8s, the attendance 


n December 2. 


The Library has received an unusual 
sift of fiftv-eight book covers from the 


designer, Miss Alice C Morse. 


have been placed on exhibition in the Li- 


These 


brary, where they should prove of great 
usefulness to book-cover designers. 
Stupy-Hours FOR HOME-MAKERS AND 
[he course of ten study-hours 
for home-makers, announced in the Sep- 
tember BULLETIN, Is finished and the time 
has come to record accomplishment. The 
as earlier stated, was 
knowledge and 


\EMBERS. 


bject of this course 
‘to show the value of 
suidance in the arrangement of the home.’ 
The method of conducting the class was 
ndicated in the announcement: 

he illustrations will be from the Mu- 
seum and from carefully 
lected examples of furniture, rugs, dishes, 
and many other things from the shops 
These will be arranged in groups to demon- 
strate and 
bringing into harmony the furnishings of 
the home.”’ 

Under the direction 
Cornell, this work has been conducted by 
Miss Cornell herself, Miss Agnes Houston 
Craig, Mrs. Helen Gaston Fish, and Mrs 
Frederick Lee Ackerman \fter an in- 
talk, the lecturers up 


same 


Se- 


collections 


Suggest appropriate ways of 


of Professor Gyract 


troductory took 
in turn the fundamental 


which all good design rests as they are ex 


principles upon 
pressed in line, dark and light, and color, 
llustrating them over and over in their 
relation to the small, familiar things of the 
home, such and 
draperies, and emphasizing by means of 
chart lantern and th 
objects themselves the problems of spac- 
ing, grouping and arrangement, and color 
harmony, until the 
tomed to applying the abstract principles 
toconcrete problems. The next step was 
to present a picture of the application of 
these same principles of design to the archi- 


as dishes, lamps, vases, 


sketching, slides, 


class became accus- 


tecture of our homes and the assembling of 


the materials for the interiors. First, the 


lecturer showed the exteriors and interiors 


TROPOLITAN 
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of the early American homes from the 
simplest shingle type to the more elaborat: 
dwellings built of brick and stone, with a 
series of modern wall papers reproduced 
from the original designs, and indicated the 
color schemes and types of furni- 
Second, shi 


correct 
ture 
historic examples of English and 

houses and the adaptation of these 
in all types of modern buildings by our 
best architects, and in connection 
brought out what material is today 
able for the small house and small apart- 
ment dweller. Third 
in its application to exteriors and interiors, 


shows d 
Italian 
rorms 


for such houses 


this 


ay ail- 
she dis ussé d color 


the complete assembling in order to get the 

right color relation. 
Judged by the 

average attendance, which was 68, the en- 


number enrolled, the 


thusiastic expressions of appreciation of the 
value of the study-hours, the frequent ri 
quests for a repetition of the course, and 
the character of the questions asked the 
intelligent 


which revealed an 


principles and an eagerness 


lecturers, 
grasp of the 


to apply them to individual problems, the 


course was an unqualified success. 

RECENT PUBLICATION The Museum 
has just issued two new publications of us 
ind value, it is hoped, to two different 
groups 

The first will inter print tors 
especially but also those who are or ma 
be interested in the histor nd lop 
ment of art in America duru the la 
half-centurv. It is An Essa yward 
Catalogue Raisonné of the | 1) 
Points, and Lithographs of | n Ald 
Weir by Agnes Zimmermann, an A it 
in the Department of Prints,' and is issued 
as Part II of Volume | of the Paper 
One hundred and twenty prints are d 
scribed, including in turn portraits 
women and children, portraits of men 


views and landscapes, and the Isle of Man 
Series. The frontispiece 1s an impression 
from the copperplate of one of the prints 
An Fs yward ( ) ike ) 
he Etchin Dry | i of 
Alden Weir by Agnes Zimmern I 
50 pp. 5 p piec yr 
| ] 41 Nev \ } 1Q2 
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